Book Reviews 101 produced a book both careful and caring, a book that will reward thoughtful attention.
as Sauk Black Hawk, Suquamish Chief Sealth, and Nez Perce Chief Joseph, from written texts such as Black Elk Speaks and William Apess's Eulogy for King Philip, and from the works of N. Scott Momaday and the Native American Renaissance to contemporary Native American elegiac poetry, Krupat makes a convincing case for the role elegy and the elegiac mode play in survivance for the peoples of Native North America.
Krupat links Vizenor's notion of survivance, Vine Deloria Jr. 's underappreciated idea of the exile suff ered by all Natives and their tribal nations due to the "disruption in the enabling conditions of [their] ongoing ceremonial and ritual life, " and the thinking of Freud and others on mourning and melancholia in order to show how Native texts in the elegiac mode, be they spoken or written, are off ered not merely in recognition of a loss, a passing, but rather in order, to use the phrase that Krupat borrows from Cherokee scholar Jace Weaver, "that the People may live. " Whether Arapaho Ghost Dance songs or Black Hawk's lament, whether the Iroquois condolence rites mourning the death of one of the fi ft y high chiefs of the Confederacy or what Krupat sees in Dead Voices as Vizenor's "commitment to preserving the oral tradition in writing, " Native American elegies engage in "melancholic mourning" that "will not quite release the past so that it may be included in a possible future. "
Readers of Great Plains Quarterly will especially appreciate Krupat's attention to texts from Great Plains nations. Beyond the texts, orators, and writers referred to above, Krupat off ers readings of works by Cheyenne poet Lance Henson, Osage poet Carter Revard, and others. Readers in general will recognize that Krupat, a scholar who has devoted his academic life to the study of Native American literatures, has ers understand these turns in Garland's career and how he was ultimately pushed to the margins of American literary life and deemed, as one of Newlin's commentators notes, a "no longer signifi cant has-been. " Th is is not a book about the Lakota Ghost Dance that precipitated the death of Sitting Bull and the Massacre at Wounded Knee. Josh Garrett-Davis notes both of these events, which occurred in 1890, but his interest is in exploring the "ghost dances" of the 1990s, his formative years. Now studying history at Princeton University, the author lived in several South Dakota towns, such as Aberdeen, where he was born and his parents owned a record store; Hot Springs, where his father began his own career as an attorney; and Pierre, where he attended high school and played in a sequence of punk-rock bands. Th e object of seemingly unending custody battles between a left ist father who found a home in South Dakota and a lesbian mother who found a new home farther west, Garrett-Davis also lived for a time in Portland, Oregon.
Jon
Where he lived and why he, too, left are important points. Viewed through the especially relevant taxonomy proposed by Patrick Carr and Maria Kefalas in Hollowing Out the Middle (2009), Garrett-Davis is an Achiever, someone who leaves small-town middle America for college, in his case Amherst. But the center of American literary life in his time and served as a strong advocate of the Midwest fi nding its own voice, one less dependent on the East and Europe. In the end, Garland produced forty-seven books and hundreds of magazine articles. In both Hamlin Garland and Garland in His Own Time, Newlin has brilliantly captured Garland's signifi cance.
When Garland began to make his way in the world of American letters in Boston, he left his mark by emphasizing the strains of farm life in once well known books such as Main-Travelled Roads (1891). Some midwesterners thought Garland was catering too much to eastern prejudices in such works. Cather, for example, was critical of "all that sort of rot which Mr. Hamlin Garland and his school have seen fi t to write about our peaceable and rather inoff ensive country. " Newlin also includes in Garland in His Own Time an account of the writer's early life in Dakota Territory, revealing that the Garland family was actually quite well off . It is the choice of such accounts that makes Newlin's new compendium a crucial source for those seeking to contextualize Garland's works.
Aft er the turn of the century, Garland turned to other forms of writing, including novels about the farther American West, which helped him make money but cost him critical support. Later, he wrote a great deal about his own life, including A Son of the Middle Border (1917), which was more positive about prairie life and, arguably, more of a contribution to American literary realism. Garland also adhered to an older sense of decorum and resisted the "pornography" and publicity-driven themes he found in the works of modernist and "revolt from the village" writers. Newlin's thoughtfully selected commentaries will help a new generation of read-
